Term

Grade Four

Art and Craft Schemes Of Work

One

Year

School

Picture . Why do some parts of an , Card making, | Questionand ansver
Making Drawing: | By the cnd ofthe stbstrand.th | objectlook light o dark? | Lemersaregudedte; creating | oo
rawing: v the end of t c‘su -strand, the learner . What ways can one use ic . theng and identify ac‘tual ..‘vlllﬂlal paintings, Discussion
Smusige should be able to; create value gradation Sﬂmp!'% Utf;] value gmdahu:_m 5‘f1P5 0 puppetry and | (pent '
technique a) Observe actl'lal ."\.lr_tual samples of effect when smudging motivate them creale their own. o SEva |0n.
value gradation strips to help them with dry media? + Identify samples of dry media Emma 10n, Demonstration
create their own. photo stories.
b} Create value gradation strips in d i ;
} media lhro':gﬁ smudge wcﬁniquc?o - Why dosome partsofan e o il it v Card makdng, | Quimad v
D ing: show light and dark 1’rzlclatii:m object look light or dark? ) .xpcnm:n{mdlwdlua Y “m,a.‘?ﬂm creating Portfolio
rawing: g g tion. . What ways can one use fc of dry m_edm to create valp.e gradation aintings Discuss
Smudge ¢) Talk about own and others” gradation - strips using smudge technique p gs, ISCUssLOn,
g . = create value gradation SIS USIME SIUCY que , uppetry and :
technique strips. effect when smudging + Display and talk about own and others puppetry Observation
with dry media? work. animation, Demonstration
photo stories.
. Why are some parts of an Card making, | (Question and answer
object in a still life creating Portfolio
Still-life gﬁTpos't'on not seen by paintings, Discussion,
drawing(smud _— e I ; nided to: uppetry and i
¢ hg( By the end of the sub-strand, the learner - How can one create light Leamersare bum m' o p pp ry Observation
ge technique) should be able to: and dark effect on object |+ Observe and discuss a still life set up animation, Demenstration
a) Observe a still life set up for drawn using smudge fo motivate them draw their own, photo stories.
R : technique? L
motivation in creation of own ¢ Individually draw and create value
composition. gradationina still life arrangement of Question and answer
b) Create a siill life composition using two objects using smudge technique, . Portfolio
smudge technique to show light and . Why are some parts of an (choosing from; tn, botle,bowl or Card making, o
dark eradati bicct in a still lif g Irom; tn, boitle, : Discussion,
o rk gradation. object in a still life i) creating .
Stfll'hfe ¢) Talk about own and others’ still life composition not seen by L ' paintings, Observation
drawing(smud compositions all? + Display and talk about own and others d | Demonstration
ge technique) ' . How can one create light drawings pupp etry an
and dark effect on object animation,

drawn using smudge
technique?

photo stories.




Card making, | (Question and answer
Human By the end of the sub-strand, the learmer | 1, Why do some parts of an | Leaers are guided to; creating Portfli
forms(smudge | should be able to; object appear darker or + Observe and identify each other's body pam‘ilngs, ; DISEUWQIL
technique) a) Observe each other’s body features for lighter? features for motivation in drawing the nggz:go"ﬁl Observation
motivation in drawing the human form, human form > Demonstration
_ . photo stories.
b) Draw human forms from memory and o Individually draw human forms from - )
al e : Card making, | (uestion and answer
create value gradation using smudge memory and create value gradation creatin ot
Human technique for self expression. I.Why do some parts of an roughsmudg echige paintinggs an olo
- ors” drawinas object appear darker or ! : ’ A5cusslon,
forms(smudge | ¢) Tﬁ”‘ about own and others” drawings "l }pp v Display and talk about ownandothers” | puppetry and Observat
technique) of human forms, lighter? ok P Servetion
WOk animation, Demonstration
photo stories.
. Learners are guided to; Card mgklng, Question and answer
Crayon By the end of the sub-strand the o Observe and discuss actual or creating Portfolio
Etchiyng . learner should be able to; . Why is oil based virtual pictorial compositions paintings, Discussion,
Pictorial. a) Observe actual or virtual mkfpa:;:t used to crc:t;d using crayon eiching puppetry and (Observation
o . . cover the waxy technique animation, :
CompOSItIOI} n plCLDl‘lﬂ.l compositions created crayons? ¢ Identify and name materials and phOtO stories Demonstrton
crayon etching using crayon etching 2. What is the tools used in crayon etching
. H R LT COMPOSITIONS 1N gZroups
technique :11:p{}11['1.1n]r.<. of using [ groups
) o . right colours in : .
b) Create a pictorial composition crayon etching? Learmers are guided o; Card making, | Questionand answer
Cravon using crayon etching 3. Whyshouldn’tone | o Observe and discuss actual or creating Portfolio
Etchiyng ) technique for sclf—cxprcssinn. wm"l'lc in direct virtual pictorial compositions paintings, Discussion,
Pictorial | ¢) Talk about own and others’ sunlight when created using crayon eiching puppetry and | (Opservation
e ) o doing crayon technique animation .
COInpOSltIOI“l n crayon C[.Chﬁ'lg composition. etching? ¢ [dentify and name materials and photo stories Demanstration
crayon etching i tools used in crayon etching ’
B‘_‘," the end of the sub-strand the compositions in groups
learner should be able to; I Why is oil based o —
a) Observe actual or virtual ink/paint used to Portfolio
o] o N ate gt cover the wax T
pictor ial compositions created i y Discussion,
usmglcraynn etching 2 What is the ¢ Individually, create pictorial Card making, | Observation
E(tjr::'yon technique importance of using composition using crayon creating Demonstration
Pif:t;?iegﬂ. b) Create a pictorial composition bright colours in elching technique paintings,
composition in using crayon etching ) :&r?mhm:ﬁng? * D;splay and talk aEqu ownand | puppetry and
. . . 3. Why shouldn’t one others’ crayon etching ; ;
technique for self-expression. y . § animation,

crayon etching

¢) Talk about own and others’
crayon etching composition.

work in direct
sunlight when
doing crayon
etching?

compositions.

photo stories.




Learners are guided to; C : 4
: : ard makin uestion and answer
I. What change in colour can you +  Observe and distinguish black and reatin & E (ol
. . see on the gradation paper strip? f teynal variabian <irine , crea ortiono
Painting: By the end of the sub-strand, the learner § peperinp white tonal variation strips from the oa s L
T 1 should be able to: actual and or virtual learning paintings, Discussion,
ona § : 2, How best should one add black environment. t d -
o : serve samnles of black hite tonal : puppetry an (bservation
variation strip | a) Observe samples of black and white tona to another colour when toning a +  Experiment in groups with black imati .
variation/gradation strips, from the actual colour? and white in creating tonal variation animation, Demonstration
and or virtual learning environment. strips. photo stories.
b) CrvI:aIe black and ‘whlte IPnnl variation 1. What change in colour can you Card mgklng, Question and answer
Paintine: strips to show effect of light and dark. see on the gradation paper strip? | #  Individually create tonal variation creating Portfolio
?l{ntﬂig- ¢) Talk about their own and others’ tonal strips. paintings, Discussion
ona T X , scussion,
o . variation strips, 2. How best should one add bllack s Display and talk about own and puppetry and Observation
variation strip to another colour when toning a ofhers’ tonal variation strips imati _
colour? s animation, Demonstration
photo stories.
Learners are guided to; Card making, | Question and answer
B}" the end of the Sub.slrand' the learner } . QbSCr\"i.‘ and i(llani‘Fy actual e‘vilrlual Creatll’lg Pu[lrulju
should be able to: 1. “‘;m happcn; wht.‘? }'01.’1 add pltiturcs of f}gl_ndrlfe}i fongs “'1:1 ton paintings, Discussion
. i . i FHL Iy : — : . white LU another colour? values created i whnite and another *
Painting: a) ObbLW{!.dCtkldl-\]ﬁu:ﬂ pictures qt cyll.ndnc ) R uppetry and o
T 1 lg forms with tonal values created in white an| :?Jﬁ“r o motivate them create their p pp ty (}bscmmn_
ona Va}ll.u N another colour. 2. Why do some parts of the . Expt.erimem individually with animation, Demonstration
using white aats tamsl value on evlindties : : . P a1 i
g ]} Lrln. ate lupal value on cylindrical forms cylinder .ln{?k lighter than other: white and another colour to create photo stories.
using white and a.nc-[hcr colour to show when painting” tonal value on cylindrical forms
light and dark effect. s Display and talk about own and
others’ work.
Leamners are guided to; Card making, | Questionand answer
By the end of the sub-strand, the learner r *  Observe and identify actual /virtual creating Portfolio
should be able to: I V&Ilw.ﬂl happcn; wh:.‘? }'01.’1 add p|<iturcs of ::yé{ndrl(l:ej.i fDIT;;IS “'1:}1 ton paintings, Discussion
PP a) Observe actual/virtual pictures of cylindric White o another colour! vaues created in whit and another -
Painting: ) forms with tonal val P dinwhi colour to motivate them create their puppetry and Observation
Tonal value orms with tonal values created in white an own. animation _
another colour, 2. Why do some parts of the ’ Demonstration

using white

b) Create tonal value on eylindrical forms
using white and another colour to show

light and dark effect.

eylinder look lighter than others
when painting”

«  Experiment individually with
white and another colour to create
tonal value on cylindrical forms

« Display and talk about own and
others” work.

photo stories.




Learners are guided to; Card m?klng’ Question and answer
+  Observe and identify actual /virtual creating Portfolio
1. What happens when you add pictures of cylindrical forms with ton paintings, Discussion
L. white to another colour? values created in white and another R
Pamtlng: o T;lk about the effect of adding white to colour to motivate them create their puppetry and (Observation
Tonal value i - : own, animation :
using white another colour. 2, Whv do some parls of the « Experiment individually with hoto storie’s Demonstration
cylinder .lm.]k lighter than other: white and another colour to create P .
when painting? tonal value on cylindrical forms
« Display and talk about own and
others” work.
Question and answer
Portfolio
Discussion,
1 What hannens when vou a Learners are guided to; . i
.ﬂl appens Wien you dd ¢ Observe and identify actual /virtual Card maklng, Observation
white o another colour? pictures of cylindrical forms with ton creating Demonstration
Painting; = . ) values created in white and another ..
Tonal value ¢) Talk about the effect of adding white to colour 1o motivate them create their palntmgs,
sine white another colour. 2. Why do some parts of the own. puppetry and
usig w e ; s Experiment individually with animation
cylinder look lighter than other: white and another colour to create o,
Wht]] pajnting'l tonal value on cylindrical forms phOtO stories.
‘ s Display and talk about own and
others’ work.
(Question and answer
Portfolio
Discussion
Learners are guided to; Card makin o
*  Observe and identify actual /virtual A & Observation
a) By the end of the sub-strand, the I What effect do you get when PiCl““'i‘s of CYél_ﬂd;ifﬂlkm":S “’“: fon creating Demonstration
Painting: T s bl tre you add black to another colour values ereated in black and another paintings
Tonal Valgue learner should hL_ able 1‘{* 2 Why shouldn’t one add too colour to motivate them create their upbetr ar’1 d
: ! b) Observe actual/virtual pictures of nch black to another colour own. puppetry
using white « Individually paint a cylindrical animation,

simple 2-D objects in the locality.

when toning?

form using one colour while
varying its shades by adding black
colour

photo stories.




Learners are guided to; Card making; Queslion and answer
*  Observe and identify actual /virtual creating Portfolio
y by r : ; ictures of cylindrical forms with ton s ) ‘
o a) By the end of the sub-strand, the 1. What effect do you get when Eﬂlu‘s \mm‘yd in black and another paintings, Discussion,
Painting: learner should be able to: you add black to another colour ¢s ereated ¢ “ t d .
Tonal value . N 2. Why shouldn’t one add too colour o motivate them create their | PUPPELry an Observation
. . b) Observe actual/virtual pictures of oW animation i
using white inole 2D obi i the locali much black to another colour Individually pai indrical , Demonstration
simple 2-D objects m the locality. then toning? ¢ ndividually paint a cylindrica i
- p . ! . o t} e & form using one colour while phOtO stories.
varying its shades by adding black
colour
| o Card making, | (uestion and answer
C) Cfﬂﬁlt lOﬁa| \’aluﬁ on C}'l |ndr| Cal . What effect do you gel when Creating PU[lruliU
Painting: forms using black and another colour you add black to another colour’ aintines .
Tonal value to show light and dark effect. 2. Why shouldn’t one add too p gs, Discussion,
using white d) Discusssthe effect of adding black to much black to another colour o Display and talk about own and puppetry and | Qbservtion
another colour when toning? Py animation -
- others’ work o Demonstration
photo stories.
| o Card making, | Question and answer
¢) Create tonal value on cylindrical . What effect do you get when creating Portfolio
Painting: forms using black and another colour you add black to another colour' |/ Displav and talk about own and aintines .
Tonal value to show light and dark effect. 2. Why shouldn’t one add too Ispidy and faik about Own an P gs, Discussion,
using white | d) Discusssthe effect of adding black to much black to another colour others” work. puppetry and | Opseraton
another colour, when toning? ammatlo_n, Demonstration
photo stories.
By the end of the sub-strand, the learner Lc‘““&i“ e 3“?“?‘ to; Question and answer
) . SErve and grve views on : .
should be able to; L “'_thh of the foods you teacher’s and/or virtual samples Card ma.lklng, PQIlfU|]9
Montage: a) Observevirtual samples of montage like to eat can make 2 of montage creating Discussion,
cutting and i1 order toto create their own balanced diet? * Cutand paste pictures on theme paintings, Observation
pasting oo 1. What local adhesives car of food to create a montage puppetry and | pegonstr
techniques b) Create montage composition based be used to stick cut-out composition of a balanced diet animation cmonstration
A X 1 ictures on the paper? » Display and talk about own and 7
on lhmy. of foods and nulr}m}n. P pape i, photo stories.
¢) Appreciate own and others
montage pictures. Question and answer
Learners are guided to; Portfolio
¢ Observe and give views on Discussi
: N teacher’s and/or virtual samples . Iscussion,
By the end of the sub-strand, the leamer 1. Which of the foods you of montage Card making, | Observation
Montage: should be able to; like to eat can make a e Cut and paste pictures on theme creating Demonstration
cuttingand | a) Observevirtual samples of montage balanced diet? of food to create a montage paintings,
astin , . 3 What local adhesives car composition of a balanced diet uppetry and
pasting in order toto create their own, be used to stick eut-oqt « Display and talk about ownand | PUPPEUY
techniques © UseC o SHCK cuto others” work. animation,

b) Create montage composition based
on theme of foods and nutrition.

¢) Appreciate own and others’
montage pictures.

pictures on the paper?

photo stories.




9 Learners are guided to; :
=T liestio i
1. Which of the food *  Observe and give views on Card maki 0 ,nﬂnd e
- Waic ol he 100as you teacher’s and/or virtual samples ma ng, Portflio
Montage: like to eat t?ﬂﬂq make a of montage creating Discussion,
cutting and 7 balanced diet? ¢ Cutand pastc pictures on theme paintings, Observation
pasting 1. What local adhesives car of food to create a montage puppetry and .
techniques be used to stick cut-out composition of a balanced diet imati Demonstration
pictures on the paper? » Display and talk about own and anima lop’
others” work. photo stories.
Indeginous i : i :
Ken)gan Craft I Which plants in the localit: LE&TM are g"f‘id "I" Card making, | Question and answer
; . s Interact with teacher’s actual/ i :
have fibres that can be use . Creatll’lg Portfolio
Basketry : i; ;Lc;\lr;:, AL Can e e virtual samples and or paintings Discuss
Traditional B}J the end of the sub-strand, the 2 How can we t prepare cmrnmupity resource _persan"s upDetr ’ d jsmmh
Twi learner should be able to; fibres from these plants in twined items for motivationto | PUPPCIY and 1 Observation
wine : P readiness for weaving? weave, animation, D :
technique a) Interactwith actual virtual 3 How dowe interlace the »  Select and prepare plant fib photo stories —
P : : ’ . i ant fibres .
Ramplcs of twined 1tems for :f:ii?nﬁg?uﬂd the warp in from the locality for twine
motivation to weave their own. ' weaving,
b) Weave functional circular items ided to: i -
) with nlant fibres usine traditional | ! Which plants in the localit L:arlners are gm}c]:ltd ; Card making, | Questionand answer
/ 1ona ' . » Interact with teacher's i :
: !J . g have fibres that can be usei i ufml: ‘ " I _L.a.d:‘ir »actual creating Portflio
Basketry : twine technique. in weaving? virtua 5"_;”" crandor paintings, Discussion
Traditional ¢) Appreciate own and others’ 2 How can we t prepare COMUINITY TESOUTCE PErson s —
. ) PP . ¢ own and others fibres from these plants in twined items for motivation to puppetry and Observation
Twine - . j P L
: woven tems. readiness for weaving? weave, animation, Demonstrati
technique 1 How do we interlace the . Stration
: Oﬁ 0 we interlace the »  Select and prepare plant fibres photo stories.
::i]n?n:;?umj the warp in from the locality for twine
' weaving.
10 I Which plants i : -
plants in the localit . : :
hove fbres that canbe user |,y Tl Card making, Quesllclrn and answer
Basketry : | By the end of the sub-strand, the in weaving? S creating Porfli
Traditional J 2 How can we t prepare natural fibres using twinning aintin Discussion
Twine learner should be able to; fibres from these plants in technique P gs, Ob L
techni ) Interactwith actual/virtual readiness fo{ weaving? «  Display and talk about own puppetry and servation
echnique | f twined it ; 3 How do we interlace the and others’ work animation Demonstration
samples oI (wined Hems 1or wefts around the warp in & WA L )
motivation to weave their own. twining? photo stories.
b) Weave functional circular items | | Which plants in the localit. | Weave functional items with ) Question and answer
with plant fibres using traditional have fibres that can be use natural fibees using twinning |- Card making, - py
Basketry : twine technique in weaving? technique creating Discussion
Traditional e ’ 2 How can we tprepare o Display and talk about own paintings A
Twi C:] ,ﬂlppmma[c own and others fibres from these plants in arc? 1 ’ Observation
wine . R and others” work,
. o _ readiness for weaving? puppetry and D -
technique woven items, 3 How do we interlace the animation, RIDATAOn

wefts around the warp in
twining?

photo stories.




learner should 1?”" able m‘, , . Which animals in our o Interact with teacher's actual Card making qull‘uhg
a) Interact withactual /virtual locality give us hides and fyirtual samples and or creating | Dlwson
Leatherwork: samples and select leather skins? COMMmuNity resource person’s aintin gs Observation
Thonging items made by thonging. : ‘*_’*’hm can one get |'3€{‘h0 select leather items made by P efr ga;l d Demonstration
technique b) Make a simple drum using for re-use in our locality? | thonging for motivation to puppetry
thonging technique . ‘?’hy 1skllhong;rég dnn:; in make their own Ia;.nimattlop,
= . the making of drums? ; oto stories.
Appreciate own and others £ ' ?ml;c( l'ﬂlsrcm‘mlsl-".1 alnd tools used p
thonging technique.
drums 1 oSS [eeintq
11 By the end of the sub-strand, the Leamers are guided 0 Question and answer
lcamer should ]?L able m‘. . . Which animals in our o Interact with teacher’s actual Card making P‘?’““'W
a) Interact withactual /virtual locality give us hides and fyirtual samples and or creating | Deuson
Leatherwork: samples and select leather skins? Ccommunity resource person’s aintin g; Observation
Thonging items made by thonging. . Where can one get leathe select leather ifems made by p . ga;ld Demonstration
technique | b) Make a simple drum using for re-use in our locality? | thonging for motivation to puppetry
thonging technique : ?hy 1skllh0ng;xég d‘mf n make their own }a:nimattlo.n,
il . the making of drums? ; oto stories.
Appreciate own and others £ . E?.elecl mlaterlals alnd tools used p
drums in thonging technique.
By the end of the sub-strand, the Question and answer
learner should ]?L able m‘. _ Which animals in our Card making qulfullg
a) Interact withactual /virtual locality give us hidesand | » Use re-used leather in groups to creatin > | Discussion,
Leatherwork: samples and select leather skins” make simple drums through 6 & Observation
Thonging items made by thonging. . Where can one get leathe thonging technique. pamtmgs, q Demonstration
technique b) Make a simple drum using for re-use in our locality? | o Perform a traditional dance pupbpe I'ty an
thonging technique . Whyis |Ih0ngmg_ done in using the drum animation,
il . the making of drums? photo stories.
Appreciate own and others
drums
i Learners are guided 10; Card m?klng’ Q”"'Slioln and answer
By the end of the sub strand, the e Observe and identify actual creating Portfolio
learner should be able to; and / or virtual samples of paintings, Discussion
a) Interact with actual and / or . What materials can be indigenous pots from the L
. uppetry and :
Pottery : virtual samples of used for modelling from teacher and or community p EEn t31’ . (}bscnatmn.
Modelling indigenous pottery items for the immetate resource person for motivation animation, Demonstration
inch motivation environment? mode] make their own. photo stories.
pine b) Model pinch pots using - How can you make you « Model pots of different shapes
technique . ) pot of even thickness as C o ’
[ [ . ., ] a i
traditional pottery technigues you pinch? individually using indigenous
¢) Discuss about own and ’ pinch techniques

others” work

s Display and talk about own
and others” work
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14

End Term Assesment




